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Abstract 

Nature and literature have long had a strong relationship, as evidenced by the works of poets 
and other writers throughout history in almost every civilization on the planet. Today, all fields 
of knowledge and development are analysing and emphasising the close relationship between 
the natural and social worlds. Eco-criticism stems from a long tradition of criticism that 
considers nature to be an artistic object rather than a scientific subject. For an eco-critic, the 
text becomes a laboratory where many aspects of Nature are dissected and scientifically 
evaluated. A text is essentially a structure in which science is tasked with evaluating both 
Nature's inherent beauty and function. William Wordsworth and Robert Frost are two of the 
best nature poets who adored and wrote about the colours of Nature with a powerful message. 
The goal of this research is to look at how William Wordsworth's poetry and conversation 
contributed to the development of man's ecological conscience. His work is examined through 
an ecocritical lens, with a focus on the preservation of natural resources and ecosystems in 
order to avoid the unintended consequences of human life. Ecocritics aim at educating people 
about the dangers of anti-ecological behaviour by highlighting how society serves as a mirror 
for the degradation of Nature caused by objects. Furthermore, the study emphasises the close 
relationship between Ecology and a selection of Robert Frost's poems. 
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 It was in the late twentieth century and early twenty-first century that ecocriticism 
began to take shape. There has been a trend in recent past to evaluate certain texts from eco-
critical point of view so that something new and current can be contributed to the existing 
knowledge. An interdisciplinary study of literature and the environment is necessary in which 
students from a variety of academic fields collaborate to analyse and develop practical 
solutions to modern environmental challenges. After the appearance of  two influential 
publications, The Ecocriticism Reader by Cheryll Glotfelty and Harold Fromm and The 
Environmental Imagination by Lawrence Buell in mid-1990s,the term "ecocriticism" became 
widely known.‘Ecocriticism’, often known as "green cultural studies,""eco-poetics," or 
"environmental literary criticism," is a growing field of study that is becoming increasingly 
popular. Ecocriticism, according to the definition, is "the study of the link between literature 
and the physical environment" (Fromm, 1996). Ecocritical writing can be defined as any piece 
of literature that makes use of Nature to communicate a message to the audience. This is 
because a significant percentage of William Wordsworth's poetry is an"examination of the 
relationship between literature and the environment undertaken in the spirit of 
environmentalist praxis." As a result, he might be considered an ecologically conscious literary 
missionary (Buell 1995). 

Humanity and the natural environment are intricately intertwined in the field of 
ecology. A consideration of the interaction between man and nature is necessary when 
discussing ecological issues. The relationship between man and nature is continually described 
throughout Wordsworth's writings. People began to pay greater attention to ecology during 
the 1990s as it became increasingly popular. As a result, they began to read Wordsworth 
through an ecological lens. It is the purpose of this study to analyse Wordsworth's concept of 
ecology, or the interplay of man with nature. For the sake of this investigation, two 
fundamental forms of criticism are to be examined. First, those who support Wordsworth's 
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ecological perspective like Bate (1991), Kroeber (1994), and McKusick (2000), while the 
second group includes those who reject Wordsworth's ecological stance as a mediator between 
man and nature, such as Hartman (1970), McGann (1983), and Simpson (1987). 

Along with English Romantic stalwart and one of the greatest English votaries of Nature, 
Wordsworth, another promising American Nature poet Robert Frost, also regarded as one of 
the finest nature poets of all time, having adored and expressed her vibrant colours and 
persuasive message in his poetry. There is no denying the fact that both Wordsworth and 
Robert Frost have contributed to Nature poetry and eco-critical research in their own unique 
manner. If Wordsworth is the poet of daytime, bright, quiet and positive aspects of Nature, 
Frost can be termed as the votary of dusk, frost, snow, darkness and deep forest. The latter was 
born in California, but grew up on a farm in the northeastern United States until he was eleven 
years old, then he returned to California.once again. To find new poetic trends, he travelled to 
England with Eliot and Pound, just as they had done. His travels contributed much to his poetic 
achievements. His extensive travelling solidified his repository of knowledge building the 
framework of his poetic world in an unparalleled way which also cemented his reputation as a 
famous poetic figure. His writings about traditional farm life which appealed to a generation's 
nostalgic yearning for simpler ways of life made him a renowned poet. It is said that Frost’s 
simplicity is deceptive and that seems to be true.The apparent meaning of a composition 
appeals to the average readers whereas the inquisitive ones find out the layers of meaning 
latent in these apparently unadorned lines. Moreover, many of his writings are wonderful 
monologues with the presence of certain silent participants. A wide range of topics are covered 
in his writing, including apple picking, stone walls, fences, and country roads, among others. In 
Frost's writing, there were few ellipses or cerebral allusions, and the tone is clear and 
entertaining. Because of his frequent use of rhyming, he is able to draw in a large number of 
fans. Frost's work can appear to be deceptively simple at times. A large number of pieces of 
poetry make allusions to a deeper level of meaning. His poetry is virtually a blend of levity and 
morality.  

Science and literary critique are combined in eco-criticism, which is a hybrid of the two. 
It looks at a number of environmental issues that have been brought up in literary works. A 
variety of social and ecological organisations have developed to fight for environmental rights 
as a result of technological breakthroughs, industrialisation, urbanisation, an oversupply of 
chemical plants, and population expansion. Environmental organisations and television series 
such as "Bhoomi" and "Khel Khel Main Badlo Dunia" work to raise awareness of environmental 
issues among the general population.  

Environmental criticism is a relatively recent field of study, but environment and 
human interactions with it have been a part of literature and art for a very long time. While 
many Marxists consider nature as a collection of circumstances that could be overcome by 
technological growth, some psychoanalytic opponents saw Nature as the object of unspoken 
wishes, political sentiments, and social taboos that might be overcome through technological 
advancement. Nature is studied for its own sake by eco-critics, who also try to overcome 
cultural barriers that prevent meaningful environmental action from taking place. Eco-
criticism is based on a long tradition of critical thought that views nature as an artistic 
endeavour rather than a scientific subject, as is the case with environmental justice. For an eco-
critic, literature serves as a platform for scientific inquiry and analysis of numerous aspects of 
nature that can be found in the natural world. A book is, in-fact, a framework within which 
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science can evaluate both the intrinsic beauty of Nature and the purpose of the natural world. 
Environmental criticism has also contributed to the development of critical language by 
creating new ecological terminology. In addition to bridging the gap between literature and 
science, eco-criticism raises awareness of the crucial necessity for humankind to create closer 
ties with Nature in order to survive.  

The fundamental premise of ecological criticism is that "human culture is inextricably 
linked to the physical environment, both impacting and being influenced by it," and that "it has 
one foot in literature and the other in land; as a theoretical discourse, it negotiates between the 
human and the nonhuman." Ecological criticism is a branch of literary criticism that was 
founded in the 1970s. Several specialists of cultural studies have asserted that nature is a 
cultural construct, which has been negated here. All human civilisations, according to this 
theory, have their origins in Nature and are eventually influenced by human behaviour that has 
an impact on the environment. Ecological.criticism considers contemporary environmental 
problems to be the result of culture, and it seeks solutions through eco-poetics. It contends that 
the time has come for a sustainable environmental ethics capable of confronting the 
Enlightenment myth of human pre-eminence and exclusivity among the creations. Several 
conscious environmental workers believe that literature has the ability to contribute to the 
development of an effective vision and vocabulary for environmental ethics. When it comes to 
literature, eco-criticism looks at how the environment influences a person's existence and its 
relationship with Nature. For an ecocritic, the term "world" refers to the entire ecosphere, 
rather than just human civilisation. Ecocritical techniques elevate the natural world, which has 
often been relegated to the background as a secondary setting by some critics, to a primary 
position in their work.  

Ecocriticism examines literary works from an earth-centered perspective, just how 
feminism examines language and literature from a female perspective. Ecocritics are those who 
study how nature is depicted in art, the literary representation of land and Nature etc. Each 
text is granted a score based on its potential influence on the environment. In order to gain a 
deeper grasp of the cultural processes that have resulted in the current ecological calamity, 
they look to Nature for guidance. Ecologists have looked to indigenous non-industrial cultures 
in search of alternatives to the most harmful kinds of industrial growth, and in order to learn 
more about the strong link that these societies have with the natural world.  

Environmental criticism broadens the concept of the universe to include the entire 
ecosphere, whereas every literary theory dives into the relationship between the author, the 
text, and the surrounding environment (or environmentalism).  

Eco-critics have looked at the close relationship between indigenous non-industrial 
communities and the environment through the prism of indigenous non-industrial societies, 
and they have come up with some interesting conclusions.  

That Frost frequently writes about rural landscapes and wildlife is obvious, but it is 
difficult to see Robert Frost as anything other than a poet who writes about Nature and the 
outdoors. What matters is that, regardless of whether he considers himself to be a high priest 
of Nature in the style of Wordsworth or a Pantheist in the manner of Emerson or Thoreau, his 
awareness of Nature is always enhanced. Frost, a strong realist and ardent advocate of liberty, 
regarded Nature as a means of man’s understanding of his own limitations. Even in 
Wordswortrh’s Nature Poetry also, the pettiness of man in front of Nature is discernible. 
Wordsworth firmly believes that man in close touch with Nature remains in his best form. 
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Frost, who was neither radical nor conservative, sought a perfect balance between the 
individual and the group, as well as between man and the environment, in his writings and 
speeches. Both natural disasters and blessings are determined by human actions and reactions. 
Man's relationship with Nature, like his relationship with his fellow humans, is both "common 
and separate." In that it offers the philosophical framework for environmental action. Frost’s 
poetry has important ecological repercussions because it has the power to propel human 
behaviour toward envisioned self-destruction. That his Nature poetry does not elicit the same 
emotional responses as his other works, it serves as another example of his singularity. His 
ability to write about Nature without focusing solely on its emotional implications has played a 
crucial role in gaining him widespread recognition.  

He is inspired by mountains that tower over his head, valleys that curve to 
accommodate man's inquiring eye, highways, open or leaf-strewn, dense or leaf-strewn, 
crowded trees, dense black woodlands, snow-covered mountains, tufts of flowers, and a variety 
of other natural aspects. He utilises Nature as an example to remind human civilization of its 
ideal relationship with the planet on which it will eventually perish. In his poetry, rural 
locations and landscapes, as well as local farmers and the natural environment, are used to 
depict a psychological battle between men and their everyday experiences, a battle that is 
ultimately won by fortitude, resolve, and the determination to move forward.  

Frost’s Nothing Gold Can Staywritten in 1923 uses the Nature and The Garden of Eden 
as metaphors for cycles of life and death and the loss of innocence. Several readings of this 
simple poem of just eight lines unearth the deep-rooted meanings of it. The poet means to say 
here that nothing precious or perfect or beautiful can last long, not even the precious gold. 
Talking about the colours of spring, it is said that Nature first turns gold, then green. Leaves 
first begin with flower buds which, however, however, bloom for a short period of time. After 
that, the leaves return to their original state. Because of seasonal changes the green leaves turn 
golden or brown and with the approach of Autumn, die altogether by falling from the trees just 
as flowers fade away and fall on the ground. It was the fall of Adam and Eve which led to their 
expulsion from the beautiful Eden. Dawn must slide away into day and day to night because 
nothing is permanent, nor the precious golden times or states. 

After the first five lines, which are mostly descriptive, it appears as though the poet is 
bemoaning the ephemeral nature of Nature's splendour. A fresh context is created for the 
image in the sixth line, which is a surprise to the reader. The decline in beauty of a leaf can be 
compared to the decline in innocence in the Garden of Eden.... The change from gold to green 
elicits sentiments of melancholy and foreboding in the observer. There is a lot at stake here, 
including not only the passage of a gorgeous sight, but also the corruption that appears to be an 
unavoidable outcome of progress. Specifically, the fall of man exemplifies this in general, 
whereas the following image—"So dawn goes down today"—demonstrates the same process 
taking place throughout the cosmos. It is difficult to avoid the conclusion that each man goes 
through a comparable loss as he grows from childhood to adulthood because the duration 
between sunrise and sunset is a well-known metaphor for the length of a person's life. Frost's 
comparison of human and natural processes is what is important here. The similarities serve to 
enhance rather than detract from his presentation. Because man places such a high value on 
leaves, they appear unnaturally bright. We don't take our sight away from the leaves to think 
about Eden, the sunrise, or the mundane aspects of our lives. Everything is viewed through a 
single lens throughout the poem. This is the pastoral point of view, and if we shift our attention 
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away from the surroundings and onto the emotional tone of the poem, we may notice a 
particularly pastoral irony in the poem. The solution to the enigma of man's fate is hidden 
within a handful of leaves!  

In the words of Robert Frost, the recurrence of days, seasons, and years is an open book 
that educates us about the mutability of the universe. Nature educates man about his own 
limitations as well as how to live a fulfilling life. However, out of a sense of unmet need, man 
attempts to surpass nature's inherent limitations on a periodic basis. Man, according to him, 
finds early that he is constrained by the restrictions of his physical nature and is inspired to 
pursue his goal by some force that continues to act on him. In Frost’sThe Road Not Taken a man 
discovers, to his dismay, that he cannot walk both pathways at the same time as a single 
traveller, and that decisions must be made out of the options available as man is a choice 
making animal. Final decisions taken will determine ultimate destination to be reached by us in 
our life time. In Nature, harvesting zones are defined by variables such as time, space, and 
capacity, among others.  

The forests appear to be privately owned, according to the poet’s understanding. His 
house, on the other hand, is in the village, and he will be completely ignorant that the latter is 
here to see his woods becoming covered in snow. On the darkest evening of the year, between 
the woodlands and the frozen lake, the small horse of the poet must have thought it strange 
that he had come to a complete stop without seeing a single farmhouse. He shakes his harness 
bells to make sure that he hasnot made any mistakes. The only other sound is that of a gentle 
breeze and flakes of fluffy snow falling from the sky. Despite the fact that the woods are 
beautiful, dark, and deep, the poet realises that he has many commitments to attend to and 
miles to travel before he can sleep at night. It also denotes that time is short, life is ephemeral 
and lots of promises are to be fulfilled before one takes the final journey of his life. 

The poem Stopping by Woods on a Snowy Evening recreates a scene that is nearly 
identical to the poem Desert Places in almost every way. The traveller is drawn to and 
hypnotised by the desolate trees here. In the poem, the horse is perplexed at the sudden halt of 
the poet in the midst of dark forest. But because of the traveler's "promises to keep," it is 
necessary to discard the temptation and move on. He does not have to travel far in order to 
experience anguish and loneliness. Nature, he contends, is fundamentally a symbolic 
philosopher and guide who imparts profound and secret teachings of life to mankind. The 
celebrated poem under scrutiny is inspired by the natural beauty of the woods, pastoral 
themes, and profound philosophical ideas. In his poetry, Robert Frost uses clear language, 
imagery, and current events/experiences to convey his message to the readers. The poet’s 
method of personification is consistent with his serious goals and aims to be achieved. 

William Wordsworth loved Nature's outward looks, her grandeur in terms of colour and 
beauty, her form, as well as the natural world's internal and exterior features. The process of 
interpreting his poetry with subtle inquisitiveness includes rediscovering his relationship with 
the natural world. His nature poetry grew into something quite different, with a strong moral 
and eco-critical stance, as well as sensory penetration and description of Nature, as a result of 
his vast personal and travelling experiences. Ecological dimensions and significance of typical 
pastoral works, which actually seek to set human problems and their resolutions in "an 
unmediated, unalienated communion with Nature," have been overlooked in previous analyses 
of Wordsworth's nature poetry (Bate, 1991).  
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The poetry of William Wordsworth has been extensively examined in terms of mystical 
and philosophical aspects of Nature, but his concern for the environment deserves further 
investigation. Incorporating an ecocritical perspective into the analysis of Wordsworth's 
poetry may help future generations to better recognise him as a poet. Wordsworth was 
awestruck by nature's amazing features. He begins his The Prelude by describing the appeal of 
the air, which he finds to be so attractive. The poet goes like that, "Oh, there is a blessing in this 
pleasant breeze / A guest who fans my cheek" which echoes the poet’s extreme devotion to and 
love for Nature. Nature's awe-inspiring influence on mankind is perceivable in almost all his 
unique creations. Again, the poet decries the monotony of city life and expresses his extreme 
urge to seek resort in the lap of Nature. Throughout the period spent in London, he refers to 
himself as a "dissatisfied sojourner," a term that he uses to describe himself. The poem The 
Simplon Pass written by Wordsworth, explores the environmental consequences of 
deforestation. Using the lines "the endless height /of trees withering, never to die," he 
appeared to be emphasising the ongoing impact of human civilisation on the natural 
environment. This poem comes to a close with the author expressing his concern that 
continued deforestation will unavoidably result in social discord.  

Wordsworth is attempting to convey the eco-critical perspective that "nature in her 
greatest form is balanced and harmonious"(Garrard, 2004). When it comes to Nature's peculiar 
relationship with man, he writes, "There is an inscrutable black / Inscrutable craftsmanship 
that reconciles / Discordant components, compelling them to cling together / In one 
civilisation" (341-3). Wordsworth shares his strange ideas while recounting his childhood 
story of robbing a raven's nest, "While on the hazardous slope I hung alone, with what peculiar 
utterance did the hard dry wind blow into my ear!" When I looked up at the sky, it appeared to 
be out of this planet, and the clouds were moving with incredible speed! (336-9)  

Nature performs a wide range of tasks. In Wordsworth's poetry, Nature serves a variety 
of duties for the poet. It is the combination of a mother, a teacher, a friend, a philosopher and 
perhaps even God Himself. Wordsworth emphasises the importance of Nature as a teacher in 
this poem by relating an incident from his childhood in which he was strongly warned against 
his evil deed of stealing a boat.  

Because of its growing size, the gigantic creature towered between me and  the stars, 
but it marched after me with its own purpose and methodical pace,  much like a real 
creature might (380-4).  
As a result of his encounter with Nature's most horrific aspect, he was deprived of the 

pleasures that Nature normally provides.  
Finally, eco-criticism varies from literary criticism in that it sets a premium on literary 

representations of Nature. Eco-criticism tends to study literature and environment from multi-
disciplinary point of view. It does investigate as to in how many varieties of ways, literature 
treats Nature and possesses environmental consciousness. According to this perspective, the 
emphasis is shifted away from social relationships toward natural ones, and each person is 
regarded as an integral element of the ecosystem. However, rather than being a physical 
location, it draws attention to the literary concept of place as a necessary depiction of affinity 
with or estrangement from a specific natural condition. Naturalism, culture, and the natural 
world awed Robert Frost and he wrote about it. A metaphor for the image or psychological 
connection that is intended to be created between ourselves and Nature is provided by the 
artist by placing it in the backdrop. With a blend of fear and longing, dark forests symbolise 
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mankind's great quest for understanding of what lies ahead. Man's relationship with Nature, as 
well as the conflicts that exist between them, are frequently emphasised by him in his poems.  

Wordsworth was more than just a spiritual thinker; he was also a pioneer in the fight 
against environmental degradation. A strong concern for the environment is expressed in his 
poetry, most notably in The Prelude. Using his own life experiences, he explains that humans 
have a unique intimate interaction with Nature at each stage of their development. However, 
human perceptions about the importance of Nature change over time as people learn more 
about it. His spiritual connection to Nature cannot be questioned; nonetheless, his 
incorporation of ecological themes into his poetry gives his work a new depth. By encouraging 
respect for the non-human world, his nature poetry helps to re-establish the relationship 
between man and the environment. His poetry also helps to connect him with other modern 
environmentalists and ecologists. 
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