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Abstract 

The present paper concentrates on the theory of Navarasa as well as the nine 
facets of the heart in Anita Nair’s novel Mistress. The paper further delves into 
the depths of husband-wife relationships and their life’s ups and downs. This 
novel is the story of an unfaithful wife Radha who does not love her husband, 
Shyam and falls in love with a travel writer Kristopher Stewart. The Navarasas, 
or face emotions of Kathakali, are Singaram (Love), Haasyam (Contempt), 
Karunam (Sorrow), Raudram (Fury), Veeram (Valour), Bhayaanakam (Fear), 
Beebhalsam (Disgust), Adbhutam (Wonder), and Shaantam (Freedom or 
Detachment). And it is on this foundation that Anita Nair builds her third book 
Mistress. It is a homage, an honour, and an ode to Kathakali. 
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 The term ‘rasa,’ which literally means ‘taste or pleasure in,’ is used to define the essence 
of poetry: the one-of-a-kind aesthetic experience that art offers. Rasa is the essence of art, 
according to Bharata, who lived in the first century A.D. Bharata argues in his famous work on 
dramaturgy, Natyasastra, that “no composition can continue without rasa.” In Natyasastra VI’s 
Rasadhyaya chapter, Bharata states, “all activity (on the stage) is aimed towards the creation or 
origin of rasa.” He also says his rasa-sutra: vibhavanubhava ― vyabhichari ― samyogad rasa ― 
nispattih, which translates as “rasa arises or is created out of the union or combination of the 
vibhavas (determinants), anubhavas (consequences), and vyabhicharibhavas (transitory 
emotions).” [4]. 
 This joy is distinct from the pleasure we get when we fulfil a need or follow a longtime 
passion. It is important to note that rasa is essentially one when it comes to understanding 
one’s mindful and joyful nature. In poetry, however, this comprehension is linked to a broad 
feeling of self- awareness of some emotion. Although the slow growth of rasa theory spans 
many years and includes several monuments such as Bharata’s Natyasastra, it is widely 
assumed that it reached classical form in the hands of Kashmiri Saiva philosopher 
Abhinavagupta in the eleventh century A.D. Abhinavagupta is known for his sensitivity and 
refinement of analysis in the formation of the most complex aesthetic ideals, as well as his 
productivity in religious interpretation. He is also considered as a Vedanta school philosopher. 
[5]. 
 In these two ground-breaking remarks, Abhinavagupta gave his rasa theory, specifically 
his interpretation of Anandavardhana’s Dhvanyaloka (lit. Dhanyaloka of Bliss) and Bharata’s 
Natyasastra (theNatyasastra of Bharata). He is largely considered as having produced the most 
important contribution to Sanskrit literary criticism, not only in Sanskrit, but in the subject of 
Sanskrit aesthetics as a whole. 
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 In his two primary contributions, Natyasastra on Natya in Abhinavabharati and 
Dhvanyaloka on Anandavardhana in Dhananyaloka, Abhinavagupta develops his rasa theory. 
Not only did he make a significant contribution to Sanskrit literary criticism, but also to 
Sanskrit aesthetics. [5]. 
 In his work Natyasastra, Sage Bharata introduced the concepts of rasa and bhava.The 
book is so extensive and well-defined that it seems to cover every area of dramaturgy. 
God, it seems, took compassion on him and allowed him to do the assignment. The notions of 
rasa and bhava are given in the book’s sixth and seventh chapters, respectively. By definition, 
rasa theory encompasses both rasa and bhava, but I’m solely interested in rasa theory right 
now. Rasa without bhava is like a soul without a body in this context—invisible. [6]. 
 “There is no drama without rasa,” Bharata says, and we may add, “There is no art 
without rasa,” whether it’s music, poetry, painting, architecture, or anything else.” The 
modalities of rasa perception, on the other hand, differ. [6]. 
 The quantity of rasas has long been a point of contention in Indian philosophy. The 
eighth rasa, santa rasa, was added by Abhinavgupta to the eight rasas mentioned by Bharata. 
Vatsalya and Bhakti rasas were later classified as different rasas by certain thinkers. Extremely 
small Colors, patron gods, and bhavas are all included in the Natyasastra. Let me give you a 
quick rundown. [8]. 
 

Rasas Colors Deities  
Sthayibhavas 

Sringara Dark blue Visnu Love 

Hasya White  
Pramatha 

Laughter 

Karuna Pigeon color Yama Pathos 

Raudra Red Rudra Anger 

Vira  
Yellowish 

 
Mahendra 

Heroic 

 
Bhayanaka 

Dark Kala Fear 

Bibhatsa Blue  
Mahakala 

Disgust 

Adbhuta Yellow Brahma Wonder 

 
The four primary rasas, on the other hand, are Sringara, Vira, Raudra, and Bibhatsa, from which 
the other four are derived. When love is mocked, like when a clown attempts to imitate the 
protagonist in Shakespeare’s plays, comedy ensues. Terror causes tragedy, heroism causes 
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awe, and anything unpleasant or repulsive causes fear or death. 
 Let me now provide a quick rundown of the eight rasas, as well as vibhavas, 
anubhavas, and sthayibhavas. [8]. 
1.) Sringara Rasa 
 According to some beliefs, this is the only single rasa since it is the most fundamental 
part of human nature. Its foundation is the rati sthayibhava (love). This feeling of love is 
elicited by everything pleasant, appealing, grand, and sumptuous. The effect of this rasa is 
amplified by dresses, jewellery, and fragrances, among other things. Both healthy young men 
and women are affected. There are two types of it. [8] 
2.) Hasya Rasa 
 The sthayi bhava is the one who laughs. When love is imitated, such as in clowns, Hasya 
is elicited. It is aided by ugliness in clothes, impudence, avarice, incongruity, foolish speech, 
blunders, and so on. It manifests as blown lips or face, swollen eyes, making faces, sweating, or 
a red face moving restricted on the ground, among other anubhavas. 
3.) Karuna Rasa 
 Pathos is the final result of this rasa. It is elicited by curses, pain, calamity, separation 
from loved ones, killing, panic, and other reasons. Anubhavas include dropping limbs, tears, 
pallor, sighs, and other anubhavas. Vyabhichari bhavas include disgust, exhaustion, concern, 
impatience, delusions, perplexity, helplessness, laziness, and breaking down. [7]. 
4). Raudra Rasa 

 This rasa is caused by the sthayi bhava of wrath. It’s linked to bad spirits, devils, and so 

forth. Anger, boldness, criticism, or abuses, insults, falsehoods, provocations, brutality, and 

other stimuli are examples of stimuli. It is displayed via red eyes, knit eye- brows, gnashing 

teeth, and biting lips; it is engaged in acts such as beating, spilling blood, dragging, and so on. 

Its vyabhichari bhavas include animal vigour, enthusiasm, intolerance, fickleness, perspiration, 

and so forth. [6]. 

 This rasa is found in the nastiest people or devils since they do everything with force, 

even enjoying love in this manner. [8] 

5.) Vira Rasa 

 It is a characteristic shared by great and brave individuals. Heroism is its bhava. It is aided 

by coldblooded boldness, determination, justice, chivalry, strength, courage, and other 

characteristics. Itsnatural anubhavas include stability, fearlessness, skills, bravery, and other 

natural anubhavas. Its vyabhichari bhavas include comprehension, self-control, excitement, 

memory, and self-consciousness. 

6.) Bhayanaka Rasa 
 It is caused by seeing or hearing words, sounds, or frightening things, as well as thefear 
of intense emotions, visiting abandoned houses, lonely forests, or hearing ghost stories. 
Shaking hands and legs, wandering eyes, hair standing on end, loss of colour in the face, and 
loss of voice are all symptoms. Stupefaction, sweating, stammering, pallor, confusion, fear, 
memory loss, death, and other rasas are among the vyabhichari bhavas, and the reader may 
feel the same rasa as the writer when he wrote it. 
7.) Bibhatsa Rasa 
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 The sthayi bhava of this rasa is disgusting. It is induced in the heart as a result of 

seeinganything unpleasant, ugly, or evil. Body withdrawal, leering, spitting, and agitation are 

all instances. Vyabhicari bhavas manifests itself in the form of memory loss, sickness, and 

death. 

8.) Adbhuta Rasa 

 Its sthayi bhava is surprise. It is activated by viewing holy people, desired objects, going to 

parks and temples, as well as witnessing illusions and magic. The anubhavas are dilated pupils 

unwlinking gazes, agitation, tears, pleasure, twisting of the body, and so on. The vyabhichari 

bhavas are frightened, weeping, stuttered, thrilled, happy, disturbed, and so forth. 

9.) Santa Rasa 

 Despite the fact that Bharata made no mention of it in his book, it is subsequently included. 

It was later added to the list by Abhinavgupta and other theorists, and Abhinavgupta regarded 

it the greatest rasa since, in his opinion, all rasas combine in it at the conclusion of the aesthetic 

experience. Quietude is its sthayi bhava. 

 Mistress is a story about art and artists that explores the depths of relationships as well 
as life’s ups and downs. It does this without straying too far from the ordinary. Mistress, the 
first book, depicts the breaking of tradition; the second, the implications of that step and how 
one might become both lost and found in the process; and the third, the gradual unravelling 
and recalibration of many lives. 
 Anita Nair’s proclivity for questioning is visible in this book [1, as well as in her previous 
works]. This unanswered question, along with many others about the nature of Shyam and 
Radha’s relationship, which is a forced continuation of a marital relationship, compel the 
reader to think about and try to understand not only the plot of the novel, but also life and its 
many complexities, meaning, purpose, and what we make of it. Anita Nair, as is her way, leaves 
these problems unsolved and, once again, pushes readers to make their own decisions by not 
offering a ready-made solution [1]. The location of Mistress is God’s own land, which also 
happens to be the birthplace of Kathakali. The characters of the storey are Koman, a Kathakali 
artist, and Kathakali, a Kathakali dancer. Two parallel storylines emerge: one about Radha, her 
marriage life, her relationship with Chris, her struggles, and her attempts to break free from all 
of these bonds. The second is Koman’s storey, which he told Chris and Radha in his own words, 
beginning with his own father, Sethu, when he was a youngster. [2]. 
 Mistress has two tales that are unfurled, demonstrating the novelist’s state-of-the-art 
descriptive approach. The narrative is centred on four primary people. As stated in the book: 
The narrative is organised into three volumes, each containing three emotions, inside a perfect 
framework of the nine emotions that a heart may experience. The nine emotions-love, disdain, 
grief, wrath, bravery, fear, disgust, amazement, and attachment-are accompanied by 
illuminating explanations from life, nature, and dance. The beauty and grandeur of Kathakali, a 
classic Indian dance style, are mirrored in Nair’s impassioned narrative of forbidden love set in 
modern India. 
 The novel has divided into three books each books content three rasa .so, there are total 
nine chapters based upon the navarasa in Kathakali, namely Sringaaram (love), Haasyam 
(contempt), Karunam (sorrow), Raudram (fury), Veeram (valour), Bhayaanakam (fear), 
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Beebhalsam (disgust), Adbhutam (wonder) and Shantam (peace). Each and every chapter 
begins with the introduction of the ‘rasa’ that isconcerned. 
 “Sringaram” is the title of the first chapter (love, beauty). “We can call it by so many 
things,” Nair says, “pleasure, yearning, lust...we can call it by so many names.” It reveals 
Radha’s need for Shyam’s true love, but Shyam is unable to show his love for his wife since he 
is a business- minded husband whose main goal is to elevate his social status: Love. Let’s 
get started with Sringaaram. Shyam reminds me of Bheema at times. Radha takes use of this 
vast, large, goodhearted creature’s kindness while avoiding its gauchery. And I sometimes 
wonder whether he’s Keechaka. All they want is to get their hands on her. He keeps his hands 
in his pockets. He’s conniving behind a besotted love mask, and once he’s had her, he’ll kick 
her. Then I believe Radha is correct in keeping him on a leash of unrequited yearning. (30). 
 The second chapter is titled “Haasyam,” which means “joy” (delight). Radha gradually 
realises that she has a strong desire for Chris and that she is only living a life of marriage 
ceremony with Shyam. She is ecstatic with her emotional bond to Chris. Shyam measured 
everything and everything on the basis of money, therefore Radha had no emotional 
attachment to him. Shyam even attempted to calm Radha down by giving her costly presents, 
but these things just irritate her: 

I can’t sleep and lay close to Shyam. Shyam and I have our nighttime routines. After all, 
we’ve been married for eight years, and there’s no getting away from the pattern. I can’t 
say I’m dissatisfied with Shyam. There will be no lows if there are no highs. This may 
even be referred to as content by some. I believe I am a possession for Shyam. It’s a 
prized property. That’s what I’m supposed to be doing in his life. He’s not looking for an 
equal; he’s looking for a mistress. Someone to splurge on, and someone to splurge on 
him with feminine shenanigans. I recall some of the heinous crimes I perpetrated in the 
name of biology projects in high school. I remember catching a butterfly and pinning it 
to a board while it was still alive, spreading its wings to show the markings, ignorant to 
the fact that somewhere within, a small heart beat, trying to fly. Now I am that butterfly. 
Chris has just been here for one day. I shut my eyes and picture him on the station again, 
light stuck in his hair and a ghost of a grin on his face. (53-54). 

 The third chapter is “Karunam” which means sorrow; who amongst us does not feel this 
emotion? why, I don’t even need to tell you what it is? Karunam. All of us feel sorrow some time 
or the other. Letme tell you a little story. A woman went to Buddha, asking him bring back to 
life her son who had just died. The Buddha said that if she could go to a house where death had 
not visited even once, and bring back a handful of mustard, he would bring her son back to life. 
She went to every home in her village. 

But, there was not a home that had not known death. Then the Buddha told her, we 
must accept death aspart of our existence. There cannot be a life free of death, so it is 
with Karunam. (104). 

 The narrative of Radha’s premarital romance with a guy considerably older than her is 
told in this section. This depresses her since the guy conceals the fact that he is the father of 
three boys. She considers herself to have been deceived. She had to consent to her father’s 
planned marriage with Shyam, much to her dismay and anguish. Though Shyam is initially 
pleased with the marriage, he is disappointed since he believes he has failed to make her 
happy after eight years of marriage:  

Radha explains, “I wanted to hide in a location where there was no deception or 
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compromise. I was angry because I felt deceived. I had the impression that I had been 
abused. I felt stupid. More than anything, I knew that if I remained, I’d find a way to 
justify his falsehoods and keep playing with him. That was the yardstick by which I 
judged how much I had given up to him. (11) 

 As Saadiya is adamant on marrying Seth, a Hindu, one can sense the character of 
anguish in her family’s faces. Saadiya’s father, as a result of her choice, makes the 
heartbreaking decision of disowning her from the family and the wider society. 
 Now we come to Raudram which is the fourth chapter which means anger, “The 
common fallacy is to think raudram is a synonym for anger. Nothing wrong with that, for 
raudram wears the countenance of anger” (151). This chapter narrates Shyam did not like 
Chris. How Shyam becomes furious to knowing about the growing intimacy between Radha 
and Chris. When Radha came home from the kathakali performance, Outrageously he rapes 
Radha as she is not willing to have sex with him then to ensure that:  

She is his wife and he owns her: She sat on the edge of the bed. I put my hand on her 
shoulder. Her blouse featured a plunging neckline. I stroked my finger down the back of 
her neck. She brushed me aside. “No, Shyam, I’m not in the mood,” she says. She stated 
her case. ‘I’ll get you in the mood,’ I replied. ‘Don’t you think I have the right to refuse?’ 
She pushed me away from her. (162) She screamed angrily, attempting to rise. (163). 

 This brutal act of Shyam, made Radha seek solace and comfort in Chris, “That evening I 
saw Chris and I felt a ray of calm suffuse me. Shyam might think he owned me but he didn’t. I 
was never his. And I neverwill be” (165). While Shyam poured out his anger by raping her, 
Radha showed her anger by strengthening her intimacy with Chris. 
 Shyam symbolizes as a conventional Indian husband overruling his wife in each and 
every trait. Radha disassociates with her husband, Shyam. According to Radha’s view, marriage 
prevails only in the title of the name i.e., from Miss. Radha to Ms. Radha. Marriage is a complete 
failure in Radha’s life as she could not build a bond with him. She symbolizes her  marriage as a 
fracture to Chris, her illegal partner in life. It is just a beginning of relishing her life, as a first 
move deviously in voicing her toil. 
 Now we come on the fifth chapter is “Veeram”, veeram means valour. Valour derived 
from courage. It shows how Chris and Radha’s closeness deepens day by day to the point when 
neither of them believes anything can come between them. They are brave in refusing to quit 
up, despite the fact that Shyam has learned about it. Furthermore, when Radha confronts 
Shyam about counting her cycles, she summons the confidence to inform him that it was he 
who had to check his fertility, not her, since she had been pregnant before marriage: 

Isn’t anything sacred to you? Her voice rose. These red crosses are my periods, aren’t 
they? Why are theyhere? On your calendar? If anyone should keep tabs, it should be me. 
Why are you like this Shyam?. I was pregnant once. So it isn’t that I can’t conceive. 
Perhaps you need to find out if you can father a child,she said before walking away. 
(203) 

 Radha: Do you have any idea what you’re doing? His expression is anxious as he asks. 
Uncle is someone I’m familiar with. That’s excellent. I’m sure the rest of the world would 
think it’s absurd. I’ll be taught that infidelity has no excuse. However, I adore him. ‘He is the 
source of the fire in my veins,’ I declare. ‘I see what you’re saying,’ he adds cynically. ‘How do 
you feel about him, Radha?’ Are you related to him as a father? Uncle, yes. He is concerned 
about my well-being. We’re like two sides of the same person. We have the same viewpoint. I 
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am not a tween or an adolescent. ‘I know my love for you is genuine.’ I attempt to articulate 
how I feel about Chris and how he feels about me. It’s a comfort to be able to do so. When I 
speak about what Chris and I have, I realise it’s more genuine. I don’t care what Radha says 
about his uncle,’ I reply. ‘My wife is no longer alive. And Shyam has no meaning for me. (206-
207) 
 Radha draws courage to be more and closer with Chris, as she contended to say, 
“Nothing matters. What feels so right can’t be wrong? This is what I have to draw courage from, 
to go on”. This chapter also tells the story of Sethu who returns to his native village after the 
death of Saadiya. He marries Devayani and bears children. Then he gains courage to bring his 
son Koman with him to the village and have him in hisown house with his wife and children. 
 We arrive now at the sixth emotion “Bhayaanakam”. This means fear. Remember, you 
can pretend all emotion: courage or love, laughter or sorrow, disgust or wonder, contempt, or 
calm, but you cannot pretend fear…you will give yourself away. Fear cannot hide itself. It  
emanates from you even if you try to conceal it. There is one other aspect to fear. When you are 
afraid, you react in two ways – with utmost courage and cowardice. The choice is yours, but 
only fear can draw thatdecision from you. 
 This chapter shows Shyam’s fear to losing Radha. And shyam asks Radha again and 
again about the relationship of Radha and Chris. Shyam says, “Tell me Radha, when did this 
begin? How long have you been cheating me? Was it the day you first met him or the day I went 
away? Was when the sun was shining, or was it when the rain drew a curtain around your 
adulterous coupling? Didyou seek him out? Or did he seek you? Was it my bed or his? Did he 
take you against a wall or lay you down on a patch of grass? Did you open your mouth and ask 
for more? Or did you close your eyes and sigh your pleasure. I sit here, Radha. I look at you 
again and again. And I think of when fear came knocking at my door. (242 
 In this chapter it is also shown how Radha starts experiencing the fear of the quandary 
of her relationship with Chirs: Fear clasps itself around my ear lobes. Fear makes one do things 
one would never do otherwise. Fear lets you compromise. Fear will even let you seduce your 
husband so that he thinks he imagined your transgression, your betrayal and that you still are 
his. (253) 
 This chapter also brings out Koman’s fear of being alone. As he grows old he fears that 
he has nothing to do with his art, as he says: I feel fear then. This is a fear I have never known 
before. It isn’t as though I have not been acquainted with fear. I have been swamped by fear, 
different kinds of fear. The fear of not belonging.The fears that accompanies a decision. The 
fear that every artist will feels one be able to fulfil the expectations of my art? Will I be able to 
do it again and again? (260). 
 The seventh chapter is “Beebhalsam” which means disgust. In this chapter the artist 
brings out the feeling of disgust. In this chapter Shyam feels disgusted about Radha who has 
sexual affair with Chris. Even Radha feels disgust of what she was doing to Shyam, “ I dress 
quikly. When I pause at the dressing table to put some lip-gloss on, I discover that I can’t meet 
my own eyes. I feel disgust for what I am doing. Can anything be worth this repugnance? How 
much longer can I do this? This cheating, lying and pretence” (290). Shyam comes to know that 
Radha’s uncle Koman had a role in Chris and Radha’s affair as he had hidden it from him. As 
Meena Devi says, “He wants to hurt him and so he announces that he is going to host a 
Kathakali performance at his resort to draw the westerner’s attention. This makes Shyam 
disgusting in everyone’s eyes”. 
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 Koman also feels disgusted when the State Government announces an award for him. 
This is because he wasn’t recognized when he gave his fullness to the art, but then when he 
seldom performs, he is recognized: Koman said that if I got this award twenty or thirty years 
ago, it makes me pleased but now…he makes a face. 
 It is a grotesque face. One I recognize from the navarasas. Beebhalsam. Disgust. Disdain. 
Repugnance. It’s completely meaningless to me. There was a time when receiving an award or 
even a commendation would have boosted my self-esteem. Those were the days when I was 
working nonstop on my art, giving it all I had... I don’t need public recognition or those stupid 
gestures of gratitude now that I never perform, when age and time have made me more 
confident as an artist. (295) 
 Now we come on the eighth chapter that is “Adbhutam” which means wonder. And 
wonder is immediate. It cannot be premeditated or calculated” (336). Of the nine bhavas, it is 
only adbhutam or astonishment that is sudden. Wonder can only be experienced. Adbhutam 
raises a question in your heart even as it fills you:Therefore, the chapter shows how unexpected 
events can change the entire aspects of life. This chapter tells how Radha is confused at her 
discovery of becoming pregnant. At first, she is happy when she knows about her pregnancy, 
but soon it fades away as she is put to the embarrassing situation of who is the father of the 
child would be. She is torn between the two men Chris and Shyam: 

I’m not sure what I’m expected to do now. It had to have happened the night Shyam 
molested me sexually. Shyam would never let me go if he finds out I’m carrying his 
child. Shyam would never let me leave if he found out. What would Chris say if he knew? 
If I’m carrying another man’s kid, how can we possibly foresee a future together? “Are 
you sure it’s Shyam’s?” a voice asks. Remember, you made love again two nights 
following the rape. Your period of safety has expired. Accidents can’t be avoided. (339-
340). 

 When Chris asks whether he recalls Angela, Koman is likewise taken aback. When 
Chris tells him that Angela is his mother, he is completely taken aback. Koman mulls about 
whether or not he should have a son like Chris. However, as Meena Devi said, “He is certain 
that he is not Chris’ father.” He lived with Angela for a while, but they eventually split up.” 
(350). 
 Now we get to the navarasa’s ultimate and last manifestation, “Shaantam,” which 
denotes detachment, freedom, and the lack of desire. A coming to grips with one’s own 
mortality. Shaantam, it is what we all aim to after all is said and done” (397). This chapter 
discusses how Radha’s life begins to take unexpected twists. 
 Radha couldn’t get away from both Shyam’s and Chris’s thoughts because when she 
thinks of Chris, she sees Shyam’s shadow, and when she thinks of Shaym, she sees her 
opportunity to flee with Chris. She is, however, certain that she cannot live with any of them. 
“She ultimately resolves firmly that she should have a life of her own with her kid, and she will 
leave both Shyam and Chris,” Meena Devi explains. She understood both men would suffer as a 
result of her choices. Shyam and Chris, on the other hand, accept her choice calmly and without 
reservation. 
 When I think of Chris, what I see is the shadow of Shyam. And when I think of Shyam, 
what I see the possibility of escape with Chris. I know for certain that I cannot live with one or 
the other. (398) 
 Anita Nair is not only interested in writing about Kathakali, but also unravels the 
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identity and inner emotions of the characters through the art. Anita Nair portrays some 
characters in her novel Mistress, through these characters Anita Nair depicts nine emotions of 
kathakali. In which one can find out thatthere is an external bond between art and life. 
 The novel is a fascinating tale of a woman’s desire and discover the facts about tradition 
and modernity in contemporary India, the novel is waving for us a triangle of desire for her 
businessman husband. The novel plays out through Radha’s lack of desire for Chris, a travel 
writer and cello played from America in search of his own stories. Throughout the story one can 
see Radha’s eyes, she sees Shyam as a materialistic businessman who understands neither art 
not aesthetics. When Chris arrives at the resort that was owned by the couple; one can find 
different perspectives of Radha: 

I look at him with every moment, the thought hinges itself deeper into mind; what an 
attractive man. It isn’t that his hair is the colour of rosewood-deep brown with hints of 
red…it is the way he’s combed his hair back from his forehead: a sweep of order that 
gives up midway and tumbles into disorderly curls…It is how he appears to let order and 
close exist together without trying to separate one from the other. (8-9) 
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