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Abstract 

Vijay Tendulkar’s Kanyadaan is a seminal play Kanyadaan examines the intellectual, political, 
and social divisions in Indian society, especially as they relate to gender and caste. The story is 
told through the rash marriage of Arun Athavale to Jyoti Devlalikar, a young, idealistic, and 
educated woman. Her decision stems from her desire to overcome social hierarchy and caste-
based injustices. But the marriage turns into a battlefield for psychological anguish, unmet 
expectations, and the breakdown of Jyoti’s utopian dreams. Her innocent hope is eventually 
dashed when Jyoti’s well-intentioned but impetuous choice exposes her to Arun’s violent 
inclinations and the harsh realities of intercaste relations. This paper explores the complex 
ramifications of Jyoti’s choice, examining how Tendulkar skillfully challenges caste privilege, 
patriarchal oppression, and the inconsistencies inherent in progressive ideas through human 
connections. This paper aims to investigate the themes of patriarchy, societal hypocrisy, and 
the limitations of idealism when faced with real-world difficulties through an analysis of the 
character arcs of Jyoti, Arun, and her parents. In addition to analyzing the brittleness of 
intercaste relationships, Tendulkar’s Kanyadaan portrays the human cost of defying long-
standing conventions in an uncompromising manner. Kanyadaan is a timeless examination of 
societal strife and the patience of a woman because it forces readers to face the 
interconnectedness of individual decisions and structural injustices. 
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Indian English play has developed into a vibrant and introspective genre that captures the 
historical, political, and socioc-ultural changes in India. Its origins can be discovered in classical 
Sanskrit theater, where plays such as Kalidasa’s Abhijnanasakuntalam shaped the 
fundamentals of theatrical traditions. Playwrights such as Rabindranath Tagore and Michael 
Madhusudan Dutt experimented with Western dramatic styles during the colonial era, 
incorporating Indian themes and ideologies into them. Bharati Sarabhai’s Two Women and 
Harindranath Chattopadhyay’s Five Plays are two examples of pre-independence plays that 
frequently functioned as vehicles for nationalist fervor. These plays laid the foundation for 
contemporary Indian English drama by addressing social reform, colonial oppression, and the 
search for Indian identity. Dr K. R. Srinivasa Iyengar writes, “Indian drama was expected to 
comprehend the whole arc of life, ranging from the material to the spiritual, the phenomenon 
to the transcendent at once relaxation and entertainment, instruction and illumination” 
(Iyengar 1).  

 
Indian English drama flourished after independence, capturing the intricacies of 

urbanization, modernization, and the postcolonial experience. The  structural and thematic 
breadth of drama was broadened by playwrights like as Badal Sircar, Mahesh Dattani, Girish 
Karnad, and Vijay Tendulkar. Karnad’s Tughlaq examines historical metaphor, while The Court 
is in Session criticizes patriarchal hypocrisy. In plays like Final Solutions, Dattani explores 
LGBTQ+ topics and communal tensions while fusing theatrical inventiveness with realism. 
Modern playwrights frequently use multimedia and experimental forms to highlight issues like 
gender inequity, globalization, and the environment. The development of Indian drama 
demonstrates its versatility and tenacity, providing a potent platform for challenging social 
mores and interacting with India’s complex identity. Thus, Indian English Drama continues to 
be an important cultural artifact that connects traditional aesthetics with contemporary 
viewpoints.  
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Vijay Tendulkar, a well-known Indian playwright, screenwriter, literary essayist, 
political journalist, and social critic, was one of these dramatists and was best known for his 
contributions to Marathi literature. He stood out as a playwright who tackled modern and 
unusual subjects in his Marathi plays. Shantata! Court Chalu Aahe (1967), Ghāshirām Kotwāl 
(1972), Sakhārām Binder (1972), and Kanyadaan (1982) are some of his well-known plays. 
Tendulkar was born in Kolhapur, Maharashtra, India, on 6 January 1928. His father’s modest 
publishing company exposed him to literature at a young age. His interest in writing was 
ignited by this upbringing, and at the young age of six, he wrote his first story.  

Tendulkar penned screenplays for a number of movies in addition to his theatrical 
pursuits, such as Samna (1991), Sinhasan (1987), and Ardh Satya (1983). He also wrote a lot of 
essays, many of which have been collected and span a wide range of topics like politics, social 
issues, and literature. In 1984, Tendulkar received India’s third-highest civilian honour, the 
Padma Bhushan, in recognition of his accomplishments. He died at Pune, Maharashtra, on 19 
May 2008. Tendulkar’s plays are well known for their sharp social criticism and 
uncompromising depiction of Indian reality. His plays helped to broaden the audience for 
Marathi drama, making him a pioneer in the field. His plays have been translated into several 
languages, which are considered to be among the best in Marathi literature.  

There is no denying Tendulkar’s lasting literary influence. He was a talented writer 
because of his extraordinary attention to detail and dedication to social justice. Even today, 
audiences are still enthralled and captivated by his plays. Future generations will treasure and 
study Tendulkar’s plays since he was a great master of his profession. In 1984, Vijay Tendulkar 
received India’s third-highest civilian honour, the Padma Bhushan. In addition, he was 
honoured with the Maharashtra State Award for Best Play, the Filmfare Award for Best 
Screenplay, and the Sangeet Natak Akademi Award. His plays have been translated into Hindi, 
English, and French, among other languages. The Soviet Union, the United States, and the 
United Kingdom have all hosted performances of his plays. Tendulkar continues to have a 
significant influence on Marathi literature and theatre. Being a poineer in Marathi drama, his 
plays were essential in introducing Marathi theater to a wider audience. His pieces are still 
performed, engaging and challenging audiences. Tendulkar was a great master of his craft, and 
future generations will value and study his literary works.  

The inner struggle of Jyoti Devlalikar, a Hindu Brahmin girl who accepts the love 
proposal of Arun Athawale, a boy from the Mahar caste, is the subject of his play Kanyadaan 
(1983). His family was quite impoverished. Twenty-year-old Jyoti is a Brahmin girl. The play 
tells the tale of a mismatched couple’s repercussions and an intercaste marriage. This piece 
does a very good job of explaining how Arun Athvale is a rebel, a sadist, and a scavenger. He 
harbours resentment for members of the upper caste. Regretfully, he and Jyoti get along well 
together. She is the daughter of Brahmin politician and socialist Nath Devalikar, an MLC.  

Nath Devalikar and his spouse, Seva, continue to be extremely active in their political 
endeavors. Half Girlfriend, a novel by Chetan Bhagat is about two lovers from different social 
classes, is also reminiscent of the play. A youthful and driven student from a small Bihar 
hamlet, Madhav Jha is accepted to Delhi University. On the other side, Riya Somani is a 
sophisticated and self-reliant girl from a wealthy family. Jyoti is a key figure in questioning 
social mores and illuminating the fallout from her choice to wed a Dalit man. The difficulties 
that women encounter in a patriarchal culture, as well as the difficulties of negotiating 
marriage, love, and social expectations, are all embodied by Jyoti’s character.  
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Jyoti has a strong will and independence despite growing up in a traditional Brahmin 
household headed by her father, Gopinath. In her desire for independence and self-
determination, she challenges the customs and conventions that oppress women. The goals of 
many women who want the freedom to select their own mates are embodied by Jyoti’s 
character. But in the play, Jyoti’s decision to wed a Dalit man causes strife and friction. From 
the standpoint of social conventions and deeply rooted caste prejudices, it is regarded as a 
grave mistake. The play highlights the strong opposition to intercaste weddings, especially 
when a Dalit is involved, and the caste-based discrimination that permeates Indian society. 
Jeetendra Singh Rajawat also opines, “She turns out to be an appliance to smash the 
obstruction of nonconformity and to establish the distinctiveness of Arun in the deceitfulness 
of caste barrier” (Rajawat 302).  

According to social norms, Jyoti made a mistake by questioning and disobeying the 
deeply ingrained caste structure. She questions the caste hierarchy’s underlying ideas of 
untouchability and purity by getting married to a Dalit guy. The responses of her family, 
especially her father Gopinath, who strongly opposes the marriage, are used to examine the 
ramifications of her choice. Jyoti’s decision emphasizes the conflict between individual 
preferences and social norms. Social conventions view her error as a breach of caste 
boundaries and a betrayal of her family’s honor. It reveals the inflexible social structures that 
sustain prejudice and injustice.  

Tendulkar poses significant queries regarding the restrictions imposed on people by 
social structures through Jyoti’s character. He challenges the legitimacy of these social 
standards and criticizes the inflexibility and oppression of the caste system. Examining the 
hypocrisy and double standards present in Indian society is sparked by Jyoti’s mistake of 
taking a wrong decision of marriage. Jyoti’s mistake also highlights the difficulties intercaste 
couples encounter. The play examines how couples from different castes may experience 
violent retaliation, societal humiliation, and exclusion. It draws attention to the biases and 
injustices Dalits experience as well as the necessity of ending these discriminatory practices. 
She turns out to become a force for change and a representation of resistance.  

Jyoti plays a variety of roles in Kanyadaan. Although she erred by marrying a Dalit boy 
in defiance of social convention, her persona represents the fight for individual existence and 
the will to overthrow repressive structures. The play highlights the pervasive caste prejudice 
in Indian society and the pressing need for social change via her decisions and their effects. 
Arun proposes marriage to Jyoti in the play Kanyadaan, and she finds it difficult to turn down 
the proposal because of her father’s beliefs about helping people from lower castes and 
working toward a casteless society. Jyoti is adamant about her choice in spite of her mother’s 
grave worries and efforts to talk her out of it. Basanti Karmakar also observes the situation, 
stating: 

Side by side with this ‘dalit’ and ‘elite’ issue, this play also shows the foolishness of a 
theorist who puts his daughter’s life at stake to prove the supremacy of his theory. The 
play also indirectly highlights the pitiable condition of women in a patriarchal society. 
(Karmakar 31) 
Arun, a mere graduate student working part-time for the Sramik Samachar, 

acknowledges that his BA degree has limited utility. Jyoti’s mother perceives him as an average 
student with no future plans. When asked about his plans, Arun candidly responds, “Haven’t 
decided on anything” (Tendulkar 516). Arun prioritizes his livelihood over his love for Jyoti 
and lacks seriousness in the relationship. He harbours an inferiority complex and seeks to 
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settle scores with the upper-caste people through physical and verbal abuse towards Jyoti. 
During his first visit to Jyoti’s house, both Seva and Jay Prakash reject him, with Seva stating, 
“He is not someone who can fit in among us” (Tendulkar 521). Arun also openly admits that he 
does not align with Jyoti’s cultural background, highlighting his ancestors’ struggles: 

Our grandfathers and great grandfathers used to roam, barefoot, miles and miles, in that 
heat... Generations after generations, their stomach used to the stale, stinking bread 
they have begged. Our tongues always tasting the flesh of dead animals, and with relish! 
Surely we cannot fit into your unwrinkled Tinopal world. (Tendulkar 513) 
Even before their marriage, Arun displays bad manners by twisting Jyoti’s arm. He 

abuses in between. Jyoti’s maother Nath expresses her concern, stating that she cannot allow 
Jyoti to ruin her life for an experiment. Nath asserts, “I am her mother. If you ask me, I will say 
that Jyoti can never be happy with that man... if you like, take it from me in writing” (Tendulkar 
524). Jyoti, filled with idealistic philosophy and influenced to some extent by Nath’s idealism, 
firmly decides to marry Arun Athvale, fully aware that he is a Dalit boy. Seva, Jyoti’s mother, 
empathizes with Jyoti’s emotions but tries to convince her that the reality is disheartening and 
challenging. She advises Jyoti to make decisions after careful contemplation, stating: 

SEVA: My anxiety is not over his being a dalit. You know very well that Nath and I have 
been fighting untouchability tooth and nail, God knows since when. So that is not the 
issue. But your life has been patterned in a certain manner. You have been brought up in 
a specific culture. To erase or to change all this overnight is just not possible. He is 
different in every way. You may not able to handle it. (Tendulkar 509) 

 Jyoti’s father, Seva is quite worried about her daughter’s decision but her father thinks 
that her daughter’s decision is not bad. “Nath and his daughter Jyoti play the role of rescuers 
for Arun by lifting him up out of the mire of orthodoxy and casteism… (Wadikar 130). Seva 
thinks that marriage does not mean to marry in the same caste but it is all about the 
annihilation of the caste system. He holds the views: 

NATH: Look, Seva, society cannot be transformed through words alone. We have to act 
as catalysts in this transformation. The old social reformers did not stop with making 
speeches and writing articles on widow remarriages. Many of them actually married 
widows. (Tendulkar 524)  
Owing to their pathetic situation, it is evident that some people have sympathy for the 

impoverished and members of lower castes. The same happens in this play also. Arun does not 
take it well when Jyoti exhibits affection for him because he is from a lower caste, and he feels 
uneasy in her large home. He calls large homes the "bellies of sharks and crocodiles" in his 
criticism. He has an inferiority complex at Jyoti’s home. He describes his poverty: 

If you see my father’s hut you will understand. Ten of us, big and small, lived in that 
eight feet by ten feet. The heat of our bodies to warm us in winter. No clothes on our 
back, no food in our stomach, but we felt very safe. Here these damn houses of the city 
people, they’re like the bellies of sharks and crocodiles, each one alone in them 
(Tendulkar 512).  
This play reminds the readers of V. S. Naipaul’s novel Half a Life (2001), in which Willie 

Chandran’s father, influenced by Mahatma Gandhi, likewise marries a university student from a 
lower caste but later repents over his decision. They can also be compared to Jimmy Porter and 
his wife, Alison, in Look Back in Anger. Arun’s behaviour the result of unfavourable 
circumstances, Jyoti’s father believes that he is not naturally rude. He supports his daughter 
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because he believes that boys like Arun can be given a chance to change. Arun also tells Jyoti 
that after they get married, her life will be lot harder. That’s why he says: 

Will you marry me and eat stinking bread with spoilt dal in my father’s hut? Without 
vomiting? Tell me, Jyothi, can you shit everyday in our slum’s village toilet like my 
mother? Can you beg, quaking at every door, for a little grass for our buffaloes? Come 
on, tell me. (Tendulkar 513) 
Vijay Tendulakar has tried to show how one castes hates another. Arun is a different 

type of boy who hates all the upper caste people. He says, “ARUN: I want to set fire to the whole 
world, strangle throat, rape and kill. Drink up the blood of the beasts, your high caste society” 
(Tendulkar 514). Jyoti’s mother Seva was also much doubtful about Jyoti’s relationship with 
Arun but Jyoti gets support from her father. He says,“NATH: ...He is like unrefined gold, he 
needs to be melted and moulded. This is the need of the hour. Who can perform this task if not 
girls like Jyoti. Of course it is difficult, but needs to be done... (Tendulkar 527). Jyoti comes to 
know very soon that her marriage with Arun was a big mistake. She says: 

JYOTI: No man is fundamentally evil, he is good. He has certain propensities towards 
evil. They must be transformed. Completely uprooted and destroyed. And then the earth 
will become heaven. It is essential to awaken the god slumbering within man... Putting 
man’s beastliness to sleep, and awaken the godhead within is an absurd notion. You 
made me waste twenty years of my life before I could discover this. I had to learn it on 
the strength of my own experience. (Tendulkar 563) 

 Jyoti and Arun’s marriage remains a failure. Jyoti remains in tension when Arun tortures 
her physically, mentally and sexually. One day Jyoti goes with her husband at his friend’s 
house, she does not send a message to her parents. Her father keeps waiting for her till late 
night .Her mother asks question which she does not reply properly: 

SEVA: Where were you last night? If I may ask? 
JYOTI: In Dinanath’s room. It was very late so we slept there.  
… 
SEVA: …I have been watching your strange behaviour since you got married. If you 
couldn’t call at night, you should have surely called during the day….You can torment 
me, but do you know if you don’t return, Nath is unable to sleep. He keeps awake late 
into the night worrying about you. (Tendulkar 528-29)  

 Because of her caste, the play illustrates how a husband might exact retribution on his 
wife. Even when Jyoti is pregnant, Arun’s behaviour remains the same and he becomes 
extremely heartless. Arun invites Jyoti’s father to the book release event after writing his 
autobiography. For the sake of his daughter, Nath had to go there even though he did not want 
to since he was worried that Arun may bully Jyoti in retaliation. He goes to this event because 
he wants her daughter to be happy. He gives a speech under duress, but Jyoti was upset about 
it and began to argue with her father, claiming that she was now a member of a Dalit household 
and that she had cut herself off from her parental family: 

JYOTI: You attended the meeting and made a speech only because you were afraid that if 
you didn’t, Arun would torment me now….You attended the meeting against your 
wishes. You praised that book against your wishes. 
NATH: (Trying to Explain) Jyoti…  
JYOTI: I would have rather died under torture. Why did you make that speech? Did you 
have to dole out charity to me? 
NATH: No, it was not a charity after all. We are a family. 
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JYOTI: No, I don’t belong to this family. 
NATH: You can say what you like in anger, but… 
JYOTI: (In a harsh voice) I don’t belong to this family. I don’t belong to anyone in this 
house. Don’t ever say it again. (Tendulkar 562) 
Jyoti is tortured by Arun, who also accuses her parents of numerous wrongdoings. Like 

Saru in Shashi Deshpande’s The Dark Holds No Terrors, Jyoti silently endures all the tortures 
and is powerless to stop them because their marriage was a love marriage and she cannot hold 
her parents responsible. The husbands of Jyoti and Saru both turn become sadists. Even though 
Jyoti tries to keep everything from her parents, they manage to find out. She forbids her 
relatives from going to her husband’s home. Jyoti also informs her father in this book that she 
is no longer a Brahmin and is now a Dalit, and she forbids anyone from visiting her husband’s 
home. When Jyoti’s mother invites her to visit her mother’s home, she says, “Say sorry to Ma! 
Tell her none of you should come to my house… this is my order” (Tendulkar 566). Vijay 
Tendulkar’s play Kanyadaan criticizes the caste and class differences in this play. The play ends 
on these words full of human pathos: 

I have my husband. I am not a widow. Even if I become one I shan’t knock at your door. I 
am not Jyoti Yadunath Devlalikar now, I’m Jyoti Arun Athavale, a scavenger. I don’t say 
harijan. I despise the term. I am an untouchable, a scavenger, I’m one of them. Don’t 
touch me. Fly from my shadow, otherwise my fire will scorch your comfortable values. 
(Tendulkar 566) 
Through Jyoti’s choice to seek an intercaste marriage, Vijay Tendulkar poignantly 

examines the social and individual repercussions of defying long-standing caste and class 
standards in Kanyadaan. Despite having its roots in a yearning for change, Jyoti’s idealistic 
revolt against social norms ultimately forces her to face unpleasant realities. Tendulkar 
explores the disappointment of idealized ideas of equality, revealing the persistent hold of 
sexism and violence based on caste. This play criticizes the repressive caste structure and the 
shallow liberalism of the elite through Jyoti’s struggles and her family’s responses. By 
highlighting the difficulties of individual decisions in the face of structural injustice, Kanyadaan 
gives viewers a thoughtful grasp of the price of societal change. 

 Dr S. Chelliah and Dr Bijender Singh also postulate about Jyoti’s sacrifice in this play: 
In Indian context, a large number of women are bound to suffer. Numerous books have 
also been written on this topic. In the play Kanyadaan, Jyoti’s sacrifice to leave her 
family forever is a very bold step because it is a psychological fact that a married girl 
remains closely attached with her parents and other members of the family. (Chelliah 
and Singh 40-41) 
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