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Bbstract

Salman Rushdie is a great literary luminary in Indian diaspora literature. He has won laurels as
a magic realist in his novels. His novel Midnight’s Children (1981) is a fine example of magic
realism. This paper uses Mikhail Bakhtin’s concept of the “chronotope,” showing how this
novel breaks the time and space. This is not just a concept but an active force or a catalyst that
reshapes the plot. It works as a conceptual bridge between ideological framework and
narrative structure. Salman Rushdie has depicted magic realism through his characters who
have magical powers. Salim’s life is inexplicably linked to the fate of India. He has the power of
telepathy and he can read minds of the people. His beloved, like Parvati-the-Witch, has the
power of enchantment, illusion and conjuring. She can disappear or teleport herself or others.
She is also a symbol of rebellion, women empowerment and fertility. Shiva has superhuman
strength and powerful knees which symbolize war, anger, aggression and political powers. Tai,
the old ferryman, is an old woman who claims that she is 512 years old and has seen kings and
queens dying in front of her eyes. She also claims that she has seen Jesus Christ when he came
to Kashmir. Milan Abdullah, a political leader, has the power of constant humming like an
insect. Aadam Aziz's tears turn into diamonds. There are many more examples of magic
realism. This chapter narrates Rushdie as a successful writer with his controversies and in
brief what magic realism is. It is a humble attempt to explore magic realism exclusively in
Midnight’s Children.

Keywords
Salman Rushdie, Midnight’s Children, Magical Realism, Salim Sinai, Chronotope, Postcolonial
Narrative, Telepathy, Oral Tradition, National Allegory, Myth.
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Ahmed Salman Rushdie is the most influential and controversial Indian-born British
and American novelist. He was born on 18 June 1947 in Bombay (now Mumbai), India. His
father Anis Ahmed Rushdie was a Cambridge-educated businessman, and his mother Negin
Bhatt was a schoolteacher. Rushdie migrated to England at the age of fourteen, where he
attended Rugby School. He later became an alumnus of King’s College, University of Cambridge.
He graduated in 1968 and studied Islamic history there. In this way, Rushdie experienced both
Eastern and Western cultures, which is also reflected in his writing style. This is the reason he
uses a hybrid style in his works. He worked as a copywriter with an advertizing agency Ogilvy
& Mather.

He began his writing journey with his novel Grimus (1975). This science fiction work did
not significantly influence his readers. However, his second novel Midnight’s Children (1981)
catapulted him to the pinnacle of fame. This novel is a magical realist retelling of a new India.
Rushdie has acquired the title of "one of the finest magic realists of all time" (1-2). Midnight’s
Children narrates the story of Indian independence and its impact on individuals. The novel
became highly acclaimed and is considered a masterpiece of postcolonial literature. It won the
Booker Prize in 1981 and the Best of the Booker in both 1993 and 2008.

His third novel Shame (1983) also deals with the political instability of Pakistan. This
novel, too, was shortlisted for the Booker Prize. Rushdie’s most controversial work, The Satanic
Verses (1988), provoked a storm of protest among the Muslim community due to its
contentious themes. This book was banned in twenty countries after its publication. In it,
Rushdie’s alleged blasphemous portrayal of the Prophet Muhammad led to widespread
outrage. In 1989, the Iranian leader Ayatollah Khomeini issued a fatwa (a death sentence)
against him. As a result, Rushdie had to live in hiding for nearly a decade. This book religiously
instigated violence between the Muslim and Hindu communities. Rushdie was stabbed at
Chautauqua Institution in New York in 2022, due to which he suffered the loss of his right eye,
his liver was damaged, and his hands were also badly affected. He was on the verge of death.
The Italian translator of the book was stabbed in 1991 but luckily he survived. The Japanese
translator of this book, Hitoshi Igarashi, was also murdered. Two years later, its Norwegian
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publisher, William Nygaard, was shot three times but survived. Rushdie wrote his
autobiographical book Knife: Meditations After an Attempted Murder (2024).

Despite this, Rushdie continued writing and published many works, such as Haroun and
the Sea of Stories (1990), The Moor’s Last Sigh (1995), The Ground Beneath Her Feet (1999),
Shalimar the Clown (2005), The Enchantress of Florence (2008), Two Years Eight Months and
Twenty-Eight Nights (2015), Quichotte (2019), and Victory City (2023). He also published his
memoir, Joseph Anton, in 2012. Salman Rushdie has taken the East in his books because he
thought that “The East is a career” (Disraeli 141). He has not ignored the West also totally.
“Orientalism as a Western style for dominating restructuring, and having authority over the
Orient” (Said 12). Salman Rushdie’s fiction blends magical realism, historical description,
satire, postcolonial issues, myth, memory, and political history.

His works explore communal tension, nationalism, identity crisis, and religious dogma.
He has received numerous awards and honours for his contribution to English literature,
including knighthood from Queen Elizabeth II in 2007, the PEN Pinter Prize in 2014, and
France’s Commandeur de I'Ordre des Arts et des Lettres in 1999. His fiction and non-fiction have
established him as an internationally acclaimed writer, and today, he is regarded as one of the
most pioneering literary voices of the 20th and 21st centuries.

Before analyzing the theme of magic realism in Midnight’s Children, it would be
worthwhile to know what magic realism actually is. Magic realism is also known as magical
realism or marvellous realism, which is a style or genre of fiction and art that deals with the
realistic view of the world with surreal, magical or supernatural elements in such a manner
that blurs the lines between reality and imagination, ordinary and extraordinary, natural and
supernatural. Its main motive is not to evoke emotions but to express emotions. Due to this
variety, it becomes different from fantasy. It is an artistic and literary style which uses some
fantastical elements in it. It does not make a work entirely imaginary; rather it introduces
magic elements into realistic settings and treats these things also like everyday happenings.
This style makes the unnatural natural and the incredible credible. In it, the setting is quite
realistic, like a village, city or a country we are quite familiar with. This incorporates some
unbelievable things such as a man of 400 years old, talking to ghosts and spirits, or a man with
some special unbelievable powers which are not found in other human beings. This is the
special style of magical realism. S. Sasikala and R. Priya write in their paper “Traits of Magic
Realism in Salman Rushdie’s Midnight’s Children”:

Magic Literalism is a fictional movement connected with a style of jotting that

incorporates paranormal proceedings into realistic narrative without questioning the

implausibility of the events. Magic Realism is a fabulous movement connected with a

style of jotting or performance that incorporates magical or metaphysical events into

realistic narrative without questioning the questionability of the events. (96)

The term "magic realism" was first coined by Franz Roh, a German art critic, in 1925 to
describe a style of painting that captured the mystery of the ordinary. “Magical realism
combines realism and the fantastic in such a way that the magical elements grow organically
out of the reality portrayed” (Faris 169). This style was popularized in Latin American
literature during the 1940s and 1950s. Magical realism was popularized in the 20th century by
Colombian author Gabriel Garcia Marquez. His book One Hundred Years of Solitude (1967) is a
classic example of this style. Its other examples are Isabel Allende’s The House of the Spirits
(1982). Toni Morrison’s Beloved (1987) and Ben Okri’s The Famished Road (1991). This style is
generally used by writers to show deeper meanings, hidden truths, and to highlight those
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cultural beliefs and traditional values which were hitherto untouched by contemporary
writers. Urvashi Moolchandani writes in her paper “Scrutinizing Magic Realism and Hybridity
in Midnight’s Children”:

Magic realism is a neoteric technique that has been brought into vision by Franz Roh, a

renowned German art critic, which attempts to display a contiguous effect among the

realistic instances and their overwhelming effect post they have been contrasted with
the imagination which is beyond this world. The two words that have been chosen to
form this kind of technique by the originator are in no way related to each other and are

directly meant to create dilemma in the minds of the readers. (733)

The strange thing is that the story takes place in a world that is quite similar to the
strong real elements. There is hesitation and closeness of two distinct worlds. There are some
irreducible magical elements like speaking animals, flying animals, running trees, and time
travel. Cooper argues that “magical realism thrives on transition, on the process of change,
borders and ambiguity” (15). The characters do not get surprised by these things; rather they
enjoy it as we generally do in many action and horror movies, in which we still know whatever
is being shown is not real, still we buy tickets only for entertainment. The authors often use
symbolism and blending of two cultures is also shown to mix fantasy with reality. There are
some scientific truths as well as supernatural elements in it. There are some secondary
characteristics of magic realism, such as metafictional dimension, fresh narratives, repetitions,
political issues, and antibureaucratic material. This style shows how magic is part of everyday
human life. Thus, it can be stated that magic realism is a meaningful, creative and wonderful
way to tell stories. Bowers claims that “magical realism relies upon the presentation of real,
imagined or magical elements as if they were real” (22).

Salman Rushdie’s Midnight’s Children is a wonderful example of magic realism. Ash
Degirmenci writes in her paper “The Nation and the Supernatural in Salman Rushdie’s
Midnight's Children” that “magical realism is often suited to the representation of communities
in transition” (58). In this novel, Salman Rushdie has blended the historical narrative of Indian
independence with some children who have supernatural powers. All these 1001 children
were born at the midnight hour of 15 August 1947, the day of Indian independence. This is
quite impossible that so many children born together as human beings have supernatural
powers like this. This is an example of magic realism in the novel. It has been written in the
novel:

Midnight has many children; the offspring of Independence were not all human.

Violence, corruption, poverty, generals, chaos, greed, and pepperpots.... | had to go into

exile to learn that the children of midnight were more varied than I—even [—had Floss

dreamed. (Rushdie 333)

Among all these children, Saleem Sinai emerges as the chief protagonist who has some
extraordinary qualities which make him distinct from other normal children. He has telepathy
powers and he can transform his body and can exaggerate stories to depict an in-depth
exploration of the social, political and psychological aspects of the post-independence Indian
subcontinent. Salman Rushdie erases the boundaries between reality and fantasy in this epic
through some symbols and general events. Herman observes about magic realism in his work
Concepts of Realism:

Magic realism is a literary mode that has received a variety of (overlapping) definitions.

Due to the boom of Latin America fiction in the 1960s, for which the formulation was
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used as a cover term, it has become so popular as marketing label that it has turned into

problematic or even dangerous critical tool. (122)

Saleem Sinai is also the narrator of the novel also who was born at the stroke of midnight of 15
August 1947. His birth makes him unique because it was a historical moment when Pakistan
was divided from India. As he has some supernatural powers due to which he can read other
people’s minds through telepathy and can draw conclusions accordingly. He is the main leader
who is the convener of the “Midnight Children’s Conference” so that he may meet all such
children and they may do something wonderful for the Indian unity. Through his telepathy, he
has the ability to access the multitude of voices, languages, people and cultures of the country.
Every midnight child is born with some mystical powers which make them famous worldwide.
Every child who is born on this unique midnight is the representation of a unique caste, class,
region and religion and declares the plurality of Indian society. Saleem Sinai takes all those
minds together as a metaphorical parliament, and becomes a place of democratic debate and
discord. Ingalagi Basitanjum Ab Jabbar and Dr. Vinay Tripathi write in their paper “A Study on
the Magic Realism in Midnight's Children and Its Impact”:

Magical realism is a fictional movement that is associated with the style of writing that

without questioning the improbability of events incorporates paranormal proceedings

into realistic narrative. Magical realism is a mythological movement that is associated
with a style of performance or writing that into realistic writing incorporates magical or
paranormal events without interrogating the implausibility of events or happenings.

Magical realism is associated with, but characteristic from, surrealism, because of its

emphasis on material objects and actuality of things in the world, as opposed to reality

that is more psychological, cerebral, and subconscious those are explored by surrealists.

(6193)

There are other characters in the novel like Shiva who are Saleem Sinai’s rivals. These
children also have some supernatural powers. Shiva refuses to attend the conference which
explores his authoritarian approach because he does not want to be an ordinary man. The
breakdown of the conference and the eventual scattering of the children denotes that the
dream of unity and integrity of India is quite in danger.

Through the character of Saleem Sinai, the novelist has depicted the main theme of the
fate linked with Indian progress. His life becomes a metaphorical canvas on which the history
of India takes a different turn. The novelist paints a canvas on which the story of postcolonial
India has been depicted. Saleem Sinai’s body becomes a site of magical manifestations. His nose
keeps running, he is highly sensitive towards smell and he is gifted with some telepathic
powers which help him interact and meet with other midnight children. His meetings with
other children are not fantasies, rather these are the true pictures that mirror the ambitions
and the silent struggles of many people.

All the 1001 children have some unique supernatural powers. These powers are not
simply fantastical quirks but allegories for the vast potential of the new nation and the hopes
pinned on this generation born at the moment of freedom. Salman Rushdie has narrated two
other main children—Shiva and Parvati-the-Witch—through which he depicts the complex
relationships of his characters. He has tried to depict the cultural, political, and social realities.

Shiva possesses great physical strength and a powerful masculinity. He is a symbol of
raw, militant nationalism and the superpowers of destruction and transformation. He becomes
a superpower when he becomes a military leader. He runs the brutal sterilization campaigns
during the Emergency period. The Emergency period of India is often called the dark period of
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Indian democracy. He is quite in contrast with Saleem. He has introspective nature. He has two
opposite visions of the nation.

Parvati-the-Witch is also the next midnight child who has the power of conjuring,
resistance, and illusion. She is not as rich as Saleem but she also plays an important role in the
second half section of the novel. She has the power of disappearing inside baskets and can
make things vanish immediately. She is a member of the magical midnight children having the
ability to create illusion due to which people are not able to distinguish between appearance
and reality in the sociopolitical fabric of India. She plays a vital role in transforming Saleem’s
life. She becomes the mother of his son and becomes a representation of feminine power and
agency. She embodies the supernatural and the subaltern. She represents the chance of
motherhood, love, and rebellion within a corrupt and fragmented nation. She spells, distracts,
and entertains. She has a unique feminine counterpart to Saleem. She is quite different from
Saleem because Saleem believes in fate, nationalism, and identity while Parvati is earthly,
emotional, and full of natural instincts. Unlike Saleem who collapses under the weight of
historical burden, she confronts the reality of her family. She understands her family condition,
poverty, courage, pragmatism, and rationality. She is a living woman who offers shelter and
companionship to Saleem when he is totally broken after the Bangladesh war. She accepts
Saleem despite his physical and psychological ruin. She is a strong woman who accepts Saleem
when he is broken, nurses him back to health, and gives him emotional support at his crucial
time.

[ have been only the humblest jugglers-with-facts; and that, in a country where the truth

is what it is instructed to be, reality quite literally ceases to exist, so that everything

becomes possible except what we are told is the case; and maybe this was the difference
between my Indian childhood and Pakistani adolescence that in the first I was beset by
an infinity of alternative realities, while in the second [ was adrift, disoriented, amid an

equally infinite number of falsenesses, unrealities and lies. (Rushdie 396)

The character of Tai, the old ferryman, is a powerful example of magical realism in this
novel. She claims that she is 512 years old and lives in a kind of underworld. She possesses a
unique and bizarre power to take on the body odour of any person. It is an impossible thing but
Salman Rushdie has made the impossible possible in this novel. She also claims that she is so
old that she has “seen emperors die” and even “seen the mountains being born” (Rushdie 13).
He exaggerates saying that she has seen Lord Jesus when he came to Kashmir. It seems quite
impossible for a person who is alive in the 20th century. Salman Rushdie has used magic
realism in the context of Milan Abdullah, a political leader before India’s independence. He has
a habit of humming in a high-pitched tone. One day he started humming so loudly and intensely
that it shattered the glass panes of the room. This surreal event presents a dreamlike
environment.

The novel also has a reference to Saleem Sinai’s grandfather, Aadam Aziz. When Aadam
was offering his prayers in the spring of 1915, he falls on frost-hardened tussock of earth and
three drops of mucus from his nose transform into rubies. Not only this, his tears are also
turned into diamonds. Rushdie narrates, “Lurching back until he knelt with his head once more
upright, he found that the tears which had sprung to his eyes had solidified, too; and at that
moment, as he brushed diamonds contemptuously from his lashes, he resolved never again to
kiss earth for any god or man” (Rushdie 15). Salman Rushdie’s magical realism does not rely
only on the superstitious ideas and other social rituals, he has depicted it very seriously. These
characters and their fantastical traits are not just for entertainment; they serve to blend the
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real and the unreal in a way that highlights India’s complex mix of myth, history, politics, and
identity. This blending is a hallmark of magical realism in Rushdie’s work. Salman Rushdie has
depicted magic realism through the symbols in this novel. Saleem’s disintegrating and
crumbling body denotes national disintegration. The following lines narrate Salim’s
importance:

[ am the sum total of everything that went before me, of all I have been seen done, of

everything done-to-me. I am everyone everything whose being-in-the-world affected

was affected by mine. [ am anything that happens after I'm gone which would not have

happened if I had not come. (Rushdie 226)

Not only this, Rushdie has used Indian mythology also in this novel. Both the characters
Parvati and Shiva have been taken from mythological tales. Saleem also emerges as Karna, the
mythological figure from Mahabharata with some divine destiny. Saleem is also raised by a
wrong family like Karna and is destroyed by the force of his fate. Salman Rushdie has wielded
magic realism through not only enchantment but to criticize, narrate, and mock. He has
satirized the political leaders and institutions through this novel. His character ‘The Widow’
may be an indication towards a great Indian political female leader during the Emergency.
Rushdie has criticized the national workstyle through the characters like Wee Willie Winkie,
the street performer, and his wife Vanita. Through all these characters, Salman Rushdie has
lampooned corruption, lax morals, nationalism, and glorification of independence.

Another important hallmark of the magical realism in Midnight’s Children is the non-
linear treatment of time and space. Time bends, loops, and fractures; places collapse into one
another. Saleem is haunted by his past, feels burdened by his present and is uncertain about his
future. He forgets dates and remains confused about the sequence of events. His
displacement—from Bombay to Karachi, to Dacca, and back—reflects the territorial
fragmentation of the subcontinent. Through his character, places are not fixed points on a map
but emotional geographies laden with trauma, identity, and exile.

In conclusion, Salman Rushdie’s Midnight’s Children is a masterpiece that blends history,
fantasy, reality, supernatural elements, myths, and identity. The characters are not only
individual identities; rather, they are representative of the fragmented identity of India. Salman
Rushdie has tackled all themes related to magic realism very masterfully in this novel. He has
depicted all the themes very beautifully with his characters having supernatural powers. He
has used magic realism through his characters and events. Christopher Floss Warnes also
writes in his paper “The Hermeneutics of Vagueness: Magical Realism in Current Literary Critical
Discourse,” “the key defining quality of magical realism is that it represents both fantastic and
real without allowing either greater claim to truth” (3).
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