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Abstract 
This paper delves into the Romantic Movement in England, spanning from 1798 to 1832, 
marked by a medley of political, social, and literary changes. The exploration aims to present a 
comprehensive understanding of Romanticism by elucidating its core principles, distinctive 
features of Romantic poetry, and its practitioners. Various sources, such as Russel Noyes' 
English Romantic Poetry and Prose and Norton Anthology of English Literature, are referenced 
to contextualize the works of key practitioners and map the growth and evolution of 
Romanticism. The Romantic Movement in England emerged as a revolutionary period, 
challenging established norms and embracing individualism, characterized by a celebration of 
emotion, imagination, and nature. This paper examines the foundational principles of 
Romanticism as articulated by key figures such as William Wordsworth, Samuel Taylor 
Coleridge, and William Blake. It traces the evolution of Romantic poetry, from its roots in the 
landscapes of nature to its exploration of supernatural themes and social commentary. The 
paper also profiles influential practitioners of Romanticism, spanning from the transitional 
poets like Thomas Gray and William Cowper to the second-generation poets including Lord 
Byron, Percy Bysshe Shelley, and John Keats. Their contributions to the movement, marked by 
experimentation with form, language, and style, shaped the literary landscape of the time and 
left a lasting impact on subsequent generations of poets. Through a comprehensive analysis of 
primary and secondary sources, this paper offers a panoramic view of  English Romanticism, 
highlighting its multifaceted nature and enduring significance in the history of literature. It 
underscores the rebellious spirit of the Romantic poets as they sought to redefine literary 
expression and capture the essence of human experience in an ever-changing world. 
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The Romantic movement in England, spanning from 1798 to 1832, was a revolutionary 

period marked by significant political, social, and literary changes. This paper endeavors to 
present a comprehensive understanding of Romanticism by elucidating its core principles, 
analyzing distinctive features, tracing its growth, and profiling its key practitioners.  

The term 'Romanticism' alludes to one of the three main languages in Europe in the 
seventh and eighth centuries, namely: (1) Lingua Latina, the language of the scholars; (2) 
Lingua Barbara, the language of Germanic tribes; and (3) Lingua RomanaRustica, which 
signifies a group of vulgar Latin dialects from which the Romance languages—French, Italian, 
Spanish, Portuguese, and Romanian—are derived. The term 'Romantic' is related to the 
Romance languages, the peripheral tradition, rather than to Latin, the primary tradition. It 
implies a literary and philosophical theory which tends to see the individual at the very center 
of all life. Romantic literature is therefore highly anthropocentric as it expresses unique 
feelings and subjective expressions. 

The supreme Romantic Movement in English letters was the Renaissance, which had 
brought a transformation in English and European life. According to G. D. Percy, the Romantic 
movement is the result of a conscious revolt against the individual elements of the Neo -
Classical tradition. Therefore, there was a marked preference for lowly and eccentric persona 
instead of the lofty and the heroic; an ornamental poetic diction was substituted by the 
ordinary language of the rustics; instead of stock phrases, established English  heroic couplet, 
and French alexandrine, blank verse and newer forms of experimental verse forms were 
chosen (The Reader's Companion to World Literature 390). 

The following exalted lines of chapter one of Jean-Jacques Rousseau’s autobiography 
Confessions became a clarion call of the Romantic movement: “I have studied mankind and 
know my heart; I am not made like anyone I have been acquainted with, perhaps like no one in 
existence; if not better, I at least claim originality, and whether Nature has acted rightly or 
wrongly in destroying the mould in which she cast me, can only be decided after I have been 
read” (5). 
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After the Augustan age of reason and the restoration of monarchy, Romanticism swells 
once again as a literary movement with the romantic revival in England. There emerged a 
desire for strength, simplicity, and sincerity in the writings of precursors, viz. Edward Young 
(1638-1765), Robert Blair (1699-1746), James Thomson (1700-1748), John Dyer (1700-1758), 
Thomas Gray (1716-1771), William Collins (1721-1759), Mark Akenside (1721-1770), 
Christopher Smart (1722-1771), Oliver Goldsmith (1728-1774), Thomas Percy (1729-1811), 
William Cowper (1731-1800), James Beattie (1735-1803), and James Macpherson (1736-
1796). 

The slogan of these transitional poets was 'A Return to Nature'—to the real nature of 
earth and air. There was a readmission of emotion and the emergence of a unique sensibility —
an emotional sensitiveness in the literature of the period. The poetry of these poets portrayed 
rural life and human life in the world of nature. An enlightened approach, profound sympathy 
for the impoverished and the oppressed became a characteristic feature of the romantic school 
of poetry written by poets namely, Cowper, Burns, and Crabbe. There was a profound renewed 
interest in the Middle Ages and in Celtic myths in their poems. According to W. H. Hudson, the 
primary features of romantic poetry are: “Greater simplicity in the subject matter chosen, in 
the passions described, and in the language employed were thus among the principal objects, 
aimed at by many poets of the new generation” (An Outline History of English Literature 184). 
Thomas Gray, Young, and Collins showed an inclination for experiments in other verse forms 
such as blank verse, and Thomson exemplified the Spenserian stanza. There was a profound 
desire for strength, simplicity, and sincerity in their poetic expressions. 

William Wordsworth (1770-1850), Samuel Taylor Coleridge (1772-1834), Robert 
Fergusson (1750-1774), Thomas Chatterton (1752-1770), George Crabbe (1754-1832), Robert 
Burns (1759-1796), William Blake (1757-1827), and Walter Scott (1771-1832) enriched the 
Romantic age. According to Percy, though 1832 casts a customary demarcation between the 
Romantic Movement and the Victorian period, except for certain additional aspects such as the 
humanitarian school of ideas and strait-laced sense of decorum, it is almost a continuation till 
the end of the 19th century (The Reader's Companion to World Literature 393). 

The revival of Romanticism was validated with the publication of Lyrical Ballads by 
Wordsworth and Coleridge in 1798. It eventually waned with the demise of Sir Walter Scott in 
1832. It is interesting to delve into the multifaceted factors that propelled this transformative 
literary epoch that springs from a plethora of political, social, and literary events. An important 
political and social milestone was the Reform Bill, extending voting rights to the middle class 
and laborers, enacted by Parliament in 1832. This event coincides with England's tr ansition 
from an agrarian to an industrialized society. This shift in power dynamics saw a transfer from 
the land-owning aristocracy to industrial unit owners, reshaping perspectives between mill-
owners and their employees. The political landscape was influenced by revolutionary 
upheavals such as the American Revolution (1775-1783) and the French Revolution of 1789. 
These multifaceted changes influenced the Romantic writers, who lived through hard times in 
politics, economics, society, and literature. The French Revolution acted as a catalyst, inspiring 
a democratization of literature across genres, language, themes, and character representations. 
The enthusiastic initial support for the French Revolution among English liberals and radicals 
waned due to subsequent events, including the Reign of Terror and Napoleon's dictatorship. 
The era witnessed the rise of the working class as the manufacturing class gained ascendancy 
over agriculture, fueled by inventions like James Watt's steam engine in 1765. 
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In Romantic poetry, reason and intellect were subdued, and their place was taken by 
imagination, emotion, and passion. Therefore, emphasis was laid on liberty and freedom of the 
individual. James Thomson, a Scottish poet described as a “poet of pictorial landscape” for his 
deep interest in nature, was endowed with a love and appreciation for nature and the dreamy 
life of the Middle Ages. The Seasons (1730) is a descriptive poem that reflects his love for 
nature in blank verse. Dr. Samuel Johnson in The Lives of the Most Eminent English Poets: With 
Critical Observations on their Works comments on his poetic style: “As a writer, Thomson is 
entitled to our praise of the highest kind: his mode of thinking, and of exercising his thoughts is 
original” (96). John Dyer’s poems Grongar Hill and Country Walk encapsulate the 
contemplation of the landscape and dreaminess of meditation. Edward Young, who belonged to 
the graveyard school of poetry, is known for his poems: The Universal Passion and Night 
Thoughts. Night Thoughts is a long meditative poem on the futility of life. Robert Blair is 
another churchyard poet who wrote an eight hundred-lined poem Grave, a gloomier poem than 
Young’s Night Thoughts. The long poem in blank verse reveals a love for the supernatural and 
the unknown. Oliver Goldsmith, the great writer of the transitional period, depicts the social 
aspect of nature in his poem The Deserted Village. He wields poetry as a tool to criticize the 
social system which upheld the greed of landowners, forcing the peasants to move to the city. 
The poem focuses on the issue of migration to cities that ultimately leads to discontentment 
and destruction. His novel The Vicar of Wakefield emphasizes rural aspects and the struggles of 
the country life. Thomas Percy is known for his anthology of ancient ballads titled Reliques of 
Ancient English Poetry (1765), depicting a renewed interest in the folk spirit of Medieval 
literature and Scandinavian folklore. Percy’s contributions emphasize the supernatural and 
visionary elements. 

Blake, one of the most unique, extraordinary, and mystical poets of the Romantic age, 
is known for his visionary poems. He is acknowledged as an artist, engraver, poet, and prophet. 
Blake is also credited as a forerunner of Romanticism. His works such as Songs of Innocence 
(1789), Songs of Experience (1794), The Marriage of Heaven and Hell (1790), The Book of 
Urizen (1794), The Four Zoas (1797), and Jerusalem (1804) reflect a combination of mystical 
and lyrical excellence. 

The Romantic period is recognized for its emphasis on emotion, nature, and 
individualism. Its core principles reflect a departure from the rigidity of the Neoclassical 
tradition, embracing creativity, spontaneity, and a deep connection with the natural world. 
Romantic poets and their works continue to inspire and influence literature, highlighting the 
enduring significance of this transformative literary movement. 
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